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 Every culture has its own unique, sense, and aesthetics function. Culture 
is a system of ideas and feelings, thoughts, reason or customs which is a way of life 
that develops and is share by a group of people whose implementation is passed on 
from one generation to the next. Sirawu Sulo is one of culture that have uniqueness in 
Pongka case of Bone regency, South Sulawesi.  
 Culture is formed from many complex elements, including religious and 
political systems, customs, languages, tools, buildings and works of art. Language, is 
part of the human self so that many people tend to see them passed on genetically. 
Based on E.B Taylor in Soekanto (1966: 55),when someone try to communicate to 
people with different culture and adjust their differences, it proof that culture is 
learned. E.b Taylor (1966:55) shows that culture consist of knowledge, beliefs, art, 
morals, laws, customs and abilities acquired by humans as members of society. 
According to Selo Soemardjan and Soeleman Somardi (2011), formulated that culture 
including work, taste and creativity of the community. Whilts, Effat Al-Syargawi 
(2014) defines culture from Islam of view which shows that culture is a historical 
repertoire of a group of people reflected in the testimony and various values outline 
that a life must have spiritual meaning and purpose.  
 Nowadays, people still practice tradition value and they still maintain by 






people village of Pongka, Bone district, they have an extreme tradition which is 
called Sirawu Sulo, and now became one of an icon of cultural diversity in Bone 
district.  
  Sirawu Sulo is Fire war pionereed by Petta Makkuli Lajengnge, is usually 
held once every three years which should not be implemented because this activity 
has  an influence on the people of Pongka village since the society believe that the 
Sirawu Sulo event is not implemented it will be a disaster for the villagers the 
pongka. According to Klluckhohn (1949: 35), As a total of the way of life of a 
nation, the social heritage that individuals derive from their group. 
The traditional culture has a broad base of knowledge. All plants and 
animals in the local environment are known by name and by their potential 
usefulness to humans. Weather, geology, astronomy, medicine, politics, history, 
language and so on are all parts of a complex integrated body of knowledge, but in 
traditional culture, life goes on beyond knowledge, to the level of wisdom seeing 
the patterns in the bits of knowledge and to the level of understanding realizing 




“In truth, we have made things on earth as jewelry for him, so that We may test 





 According to Quraish Shihab (2002:173), explain that We have created 
them by providing the potential to do good or evil. We have made what is on earth 
as jewelry and benefits for its inhabitants. All of that was intended so that We 
could make it as a test material, so that the person who was the best deed appeared. 
Whoever is tempted by worldly life and puts aside the hereafter, will surely be 
lost. And whoever believes in the hereafter, he will get a clue. 
 From the verse above, the relationship between the verse and this research 
will explain meaning sense as a something aesthetics in the surface of world it 
source for the God without a little cracks. All thing in this world have an aesthetic 
which is balance and perfect without a little crakcs. Aesthetic is somehing good 
and beautiful. Therefore, Allah SWT creates  aesthetic in the world to make a 
human understand His Greatness. 
 But not yet found the same indicator in the study. In addition, as a successor 
generation the nation must be able to maintain and preserve local wisdom as one 
of the national identities by making it an object of research. Therefore, researchers 
conducted this research using Sirawu Sulo as an object, then linking it with 
aesthetic theory from Plotinus perspective.  Related to the explanation above, the 
study found a correlation between the culture of Sirawu Sulo and the aesthetic 
theory of Plotinus that says that anything related to beauty or aesthetics is sourced 







“Indeed, Allah is beautiful, and loves beauty.” 
From the Hadith that explains the beauty. Indeed, Allah loves something beautiful 
and art is beauty that has its own aesthetic value. 
  Some studies have the same object of discussing aesthetics and art as in a 
thesis entitled Plotinus and Contemporary art: “Art, beauty, and the unifying the 
Soul” (2014:109). This thesis shows Duchamp‟s legacy in contemporary art is 
manifesting the in creasing importance of the conceptual dimension in art and in 
the separation of art and beauty. Art as a conceptual or intellectual activity is, thus, 
dissociated from a sensible appreciation of beauty. In order to support this thesis, 
the reseacher will analyze Plotinus‟ account of the relation between the sensible 
and the intelligible, and the concepts of participation and imitation as they appear 
in Enneads. 
B. Research Qusetion 
  After collecting some information and data about the culture, I found some 
aesthetic aspects in the series of cultures. Which is related to the plotinus theory. 







1. What are symbolic meanings of Sirawu Sulo‟s Culture? 
2.  What kinds of the spiritual experience are felt by dancer, poets, and audience in 
Sirawu Sulo‟s Culture? 
3. How does the function of Sirawu Sulo nowadays,?  
C. Objective of The Research 
  Based on the research question above, the research provides  to propose the 
objective research as follows; 
1. To find out what the symbolic meanings of Sirawu Sulo‟s culture. 
2. To explain the spiritual  experience felt by the players, poets, and audience of 
Sirawu Sulo‟s culture. 
3. To know the function of Sirawu Sulo‟s culture nowaday, whether or not it is  l 
aimed accessing the path to God or to economic value, as aesthetic functions 
described in aesthetic theory. 
D.  Significance of Research 
  Based on the objective of research above, the researcher provided to 
purpose the significance of study, as follows; 
a. The significance of study tries to give information and knowledge who are 
interested to study about literature and culture, especially traditional culture. 
b. The researcher also wants to giving information for the next researcher who 
want to analyse object that relevance study. 





Based on explanation above, the researcher is focusing in Pongka society, 
this research will connect Sirawu Sulo‟s culture with the literary theory of 







A. Previous Findings 
 The research about aesthetic has not been done, but the researcher wants to 
develop an aesthetic analysis in literary works. In connection with it, in this study, 
the researcher found the information from some previous studies and some books 
that have been published related to the topic. It can be used as a reference even 
though it is not directly related to the object of study. The researcher has found 
some previous studies to support this research and previous studies similar about 
aesthetic as follow: 
 The First is Josh.K (2011) ”Plotinus and Contemporary art: Art, beauty, and 
the unifying the Soul” This thesis tells that Duchamp‟s legacy in contemporary art 
is manifestin theincreasing importance of the conceptual dimension in art and in 
the separation of art and beauty. Art as a conceptual or intellectual activity is, thus, 
dissociated from a sensible appreciation of beauty. Plotinus‟ metaphysics of the 
beauty challenges this separation between intellect and beauty by referring beauty 
to the perception of what is intelligible in the sensible. Accordingly, the thesis of 
this paper is that Plotinus‟ metaphysics of the beauty illuminates social and 
political aspects of art that are of interest for understanding some important trends 
of contemporary art. In order to support this thesis, the reseacher will analyze 
Plotinus‟ account of the relation between the sensible and the intelligible, and the  






[22]. Finally, I will refer to Richard Box‟s Fields of Light (2003) as an instance 
that clarifies this thesis.  
 The Second is (Lufiani, Sabana, and Haldani 2017) in that thesis entitled 
“Aesthetics and functions of craft art in public art space”. In  this research, about 
how to assess the aesthetics and functions of craft art in Indonesian city public 
space compare to other cities in other countries. It is also about how these craft arts 
can be used to improve the aesthetics and strength a city‟s identity. Approaches 
used in this research are aesthetic theory and sociology of art. Aesthetic theory is 
used to assess the craft art textually or intra aesthetics. Sociology of art theory is 
used to see how craft art role can fulfil its function as a medium for craftsperson to 
participate in creating an art work that is useful to the society, so the existence of 
craft art in public space can give positive im pacts towards the urban society. 
Results of this research is a positive impact of the craft art existence in some 
Indonesian public places where craft art becomes a city icon or identity with a 
special symbol attached to it; as a sign of historical or contemporary works. It also 
creates the aesthetics of a city design to be more humanist and healthy for all 
citizens. 
The Third, Setyadi,Yulianto.B(2007)”Tourism and the changes of Social-
Cultural Values based in the Traditional Enviroment in Bali”this thesis aims at 
studying the understanding, commitment and implementation of the social and 
cultural values by the Balinese, both Aga and Daratan. The data-collecting 





data-analyzing technique is interactive analysis model. The result of the research 
shows that both Aga and Daratan Balinese indicate high awareness of their 
commitment and implementation of social and cultural values in a series of 
dynamic, repeated, and sustainable activities in order to preserve their culture. The 
activities are based on the concept of Tri Hita Karana, Rwa Bhineda, Desa Kala 
Patra, Tri Angga, and Asta Kosala-Kosali. Tourism has resulted in the changing 
functions of dwelling patterns from religious to economic function. However, the 
changes are confined to physical appearance rather than the deep structure of 
dwelling patterns. 
 The Fourt is Jan Mukarovsky (2015)” Aesthetic Function, Norm and Value as 
Social Facts (Excerpts)”this thesis discusses that  Mukarovsky‟s concern is the 
function, survival, and development of what he calls the “aesthetic function,” 
extending his investigation beyond art alone to consider the constantly changing 
social context in which aesthetic judgments are made. The aesthetic function, he 
argues, is not fixed, but is modified by situation and by changing subjective 
responses. For this reason, the division between the realms of the aesthetic and the 
non-aesthetic can never be firmly drawn (Jan Mukarovsky, Esteticka funkce, 
norma a hodnota jako socialní fakty, Prague: Borovy, 1936). To support this 
proposition, Mukarovsky cites the impact of gesture and body language, and the 
leveling impact of time on fashion. These considerations lead him to look at the 





 The final section of the extracts translated here pursues that most difficult and 
intangible quality: aesthetic value. It concludes with the proposal that aesthetic 
value is more likely to derive from an artifact‟s incongruity and its polymorphous 
and polysemic qualities, rather than from a simple harmoniousness between the 
parts and the whole. 
The Fifth is Moldavanova,Alisa (2013)”Sustainability, Ethics, and 
Aesthetics” This thesis discusses the Among four dimensions of sustainability 
(environmental, economic, social, and cultural), it is the latter aspect that is least 
examined by scholars. However, understanding how culture contributes to the 
long-term sustainability of communities and societies is one key to a holistic 
understanding of sustainability itself, and is worthy of scholarly attention. This 
paper argues that the ethic of long-term sustainability can be informed by 
aesthetics and art in their embodied, institutionalized form. 
The resilience potential of art organizations is important for configuring the 
long-term impact of aesthetics and its place for future generations. As art 
organizations struggle with addressing the consequences of economic recessions 
and finding new models of conducting their temporal business, their very existence 
and preservation contributes to the long-term sustainability of communities and 
societies as a whole. 






 Culture is a system of ideas and feelings, thoughts, reason or customs which is 
a way of life that develops and is shared by a group of people whose 
implementation is passed on from one generation to the next. culture is formed 
from many complex elements, including religious and political systems, customs, 
languages, tools, buildings and works of art. Language, as well as culture, is part 
and parcel of the human self so that many people tend to see them passed on 
genetically.  
 A literary work is very interesting to study and connected with various literary 
theories in order to know the relationship both of them. By using the plotinus 
perspective, as a tool to identify the relationship of a literary work, especially local 
culture and literary theory. There are some experts who give opinions on aesthetics 
and culture. The first is based on Raymond Williams (1961:16). Culture is all life, 
material, intellectual, and spiritual. Secondly, Djojodigono (1958), gives a 
definition of culture by saying that culture is the power of mind, in the form of 
creativity, intention and taste. Culture consists of patterns, explicit and implicit, of 
and for behaviour acquired and transmitted by symbols, constituting the distinctive 
achievements of human groups, including their embodiment in artifacts; the 
essential core of culture consists of traditional (i.e. historically derived and 
selected) ideas and especially their attached values; culture systems may, on the 
one hand, be considered as products of action, on the other, as conditional 
elements of future action, by  Kroeber & Kluckhohn(1997: 14). 





 Traditional culture is a habit derived from ancestors that was handed down 
from generation to generation and is still widely practiced by people today. Based 
on M.Abed Al Jabiri (2000), says that traditional culture is everything inherited by 
humans from their parents, be it positions, inheritance or relic. According to 
Erwan Juhara dkk (2005), tells about traditional games in local culture is type of 
game that is unique and distinctive that originates from a region. 
  Bone District, South Sulawesi is a district that has several traditional cultures 
that are still being carried out and are maintained by local people, who use 
traditional facilities and infrastructure.  
3. Tourism 
Genarally, indonesia has many potiencies of tourism, the potiency of tourism 
spreads in all districts in indonesia, one of them in south sulawesi especially Bone 
regency that have one of the interesting culture as object of tourism.  
There are some definitions of tourism from the several experts to support the 
opinion of the writer. The definition according to the Law No.9 in 1990 about 
tourism, tour is travel activity or part of that has activity that has done voluntarily 
and temporarily, to enjoy the tourism object and attractions. According to Spillane 
(1982:20) tourism is doing trip activity to get pleasure, saticfaction, knowledge, 
and cure ilness, enjoy sport or res, carryout duty, making a devotional visit the a 
sacred plase ant other. Then, based on Leiper (1981:49), tourism as an open 





tourist, three geographical elemnts genarating region, transit route and destination 
region,  an economic element, and the tourist industry. 
4. Plotinus Theory 
 "On the intellectual beauty"About Intellectual Intelligence: a mimetic theory 
that proves that art is superior; this shows that Plotinus appreciates beauty and art. 
He said that "art" is intellectual beauty. 
 The concept of beauty in Plotinus has a spiritual understanding. Therefore, 
aesthetics are close to moral life. Beauty shows the relationship with the perfect 
God. Something is considered beautiful because there are principles that work in 
it, namely the principle of consciousness which is united with the soul. 
1) Art, Plato believed that art was only an imitation of a perfect or ideal world, 
while Plotinus said that art was superior, because it united "there" and "here". 
Art is also good because it symbolizes God that you can touch and feel 
because God invades the world of art, therefore art is like touching something 
divine. 
2) Beauty, Plotinus shows that we are all created by beautiful gods, so we are all 
beautiful. If the creator is beautiful, what he creates is also beautiful and vice 
versa. (A holistic vision like Plato). 
a) Nature, which creates beautiful things must be a much earlier beauty 
b) Plotinus wants us to realize that beauty is in everyone, if someone is not 
aware of the power of beauty in him then he must use "separation" 





c) This shows that knowing ourselves is beauty, we are all beautiful, and if 
someone thinks that he is ugly it means he does not know and is not 
smart enough to see that you are beautiful. 
d) We, ourselves have beauty when we are honest with ourselves; our evil 
is to go to another order; our self-knowledge, that is to say, is our 
beauty; in our own ignorance we are ugly ". 
3) Wisdom.  
 Wisdom here is God, so everything that exists has been made into a kind of 
wisdom. An artist brings this god's wisdom closer to our senses. Plotinus shows 
that we are all beautiful gods, so we are all beautiful. If the creator is beautiful 
then what he creates is also beautiful and vice versa. (Holistic vision like Plato). 
a. The teachings of plotinus 
  As for some of the teachings of plotinus in his theory, divided into several 
aspects, namely: 
1. Teachings  
 Plotinus's teaching on the soul is the basis of his theory of practical life and 
moral teaching. According to Plotinus, the object because it is not affected by the 
One, the Good, is the base of the evil. From this theory the problem arises when 
objects are produced by the soul. 
Plotinus distinguishes four kinds of knowledge: 





b) Reason cognition, which gives us knowledge of the essences of things; 
c) Intellectual cognition, which gives us knowledge of ourselves; 
d) Ecstasy, which consists in a supernatural intuition of God, in which our 
natural knowledge ceases in the divine unconsciousness. 
2. Life and moral teachings 
  This teaching is easy, because it only carries out in practice the teachings 
about the soul. The goal of human life is to achieve equality with God. The 
highest Budi is spirit. Judge and Saebani (2008: 132) says, "Cleansing the spirit 
is the only way to the ideal of purity". 
3. Metaphysics plotinus 
 The metaphysics of Plotinus may be considered in two ways: as 
progression downward from God to the world, i.e., the divine emanations; and 
upward from the world to God, i.e., morality. Emanation is marked by four 
degrees: matter, world soul, Nous, and God or One. All the degrees of being 
partake of the divinity, but in a different way (Monism). The first three degrees: 
the world soul, Nous, and One, form a sort of trinity, one that is impersonal, 
attached to and dependent on the world. 
Plotinus metaphysical system is called the concept of Transedence, 
According to his thought, in the mind there are only three realities, namely: the 
one the mind and the soul. 





  The One means the God in Philo's view. That is something that 
cannot be understood through science or logic. He is outside existence and all 
values. If we try to define it will fail. We may know the essence, that God is the 
principal or principle behind reason and soul. He is the creator of the universe. 
  The One cannot be approached through the senses and cannot be 
understood through logical reasoning. God is transcendent can only be 
approached with signs of His power. The arrest of the One exists but not with 
reason. The object cannot be defined and cannot be represented by sound or 
letters. 
   The One (God) is the principle of all knowledge, and all things are 
dependent on Him. He has neither material nor spiritual qualities; neither 
knowledge nor will belong to Him. He is above all understanding, and can be 
best approached by negative theology. All we can attribute to Him is "oneness" 
in contrast to everything else, which implies multiplicity. To sustain the 
absolute unity of God, Plotinus was compelled to deny Him thought and 
knowledge, for these operations suppose distinction between subject and object, 
between thinker and thoughts, and therefore imply multiplicity. 
  The universe proceeds from God not by free and willing creation but by 
constant emanation. Through these emanations the "God-substance" becomes 





yet the world-stuff is God-stuff. The emanations are the Nous, the world soul, 
and nature. To explain the emanations Plotinus compared them to the 
superabundance of a flowing river, and a beam of light. Just as a beam of light, 
as it goes farther from its source, grows weaker and finally vanishes into 
darkness, so it is with the emanations which, after leaving the "One," lose their 
unity and finally vanish into matter and evil. 
b) The Mind 
  The second reality is nouns or it can also be called the mind. This is a 
picture of the One and in it contains the ideas of plateau. The ideas exist and are 
the original forms of objects. the content of nouns is a single entity, to 
understand it must be a reflection. 
  The first emanation is the Nous; it is intelligence, unchanged thoughts. 
The object of its thoughts are three: the One, itself, and the ideas which are in 
its spiritual nature. (This roughly corresponds to the Ideal World of Plato.) The 
Nous is inferior to the One, because multiplicity starts with Nous, there is a 
distinction between the Nous and its thoughts. 
c)  The Soul 
 The soul means one soul of the world and has small worlds. The soul of 
the world can be seen from two aspects. It is the energy behind the world and at 





 The human soul also has two aspects, the first aspect of the intellect which 
is subject to reincarnation and the second aspect is irrational. This irrational is 
moral to Kant. The intellect is the same as logical reason.  
The second emanation is the world soul. It proceeds from the Nous as the 
Nous proceeds from the One; it is therefore inferior to the Nous. The world soul 
has two kinds of activities, contemplative and plastic. Its act of contemplation is 
beyond matter and time and its object is the Nous. The plastic activity of the 
world soul consists in forming the particular things of the universe according to 
the ideas the world soul is contemplating in the Nous. 
d) The Universe 
  The third emanation is the universe, i.e., the sky, demons (good and evil 
spirits), human souls, matter, and evil. The plastic forces of the world soul 
inform the multiplicity of ideas in the visible world. Thus particular souls 
originating in the Nous come through the world soul into the world; first, those 
souls that animate the sky; second, those for the stars; third, those for demons; 
and lastly, human souls, which fell down into the world because of some 
mysterious sin. Human souls, which were in a state of preexistence in the Nous, 
are now imprisoned in the body. As in the universal soul there are two 
activities, contemplative and plastic, so also in each individual soul (in the stars 
and in man) there are two activities. In man these are the rational and 





informative, to the informing of the body. Matter is the final step of emanation; 
it is darkness and evil. 
4.  Ethics and aesthetics 
  In Plotinus' theory of emanation the progress is from God to the world; 
Plotinus' moral philosophy is the reverse process or the return to God. Man is 
able to make this return by means of purification from matter (catharsis). Such a 
purification is marked by three states: practical, contemplative and ecstatic. 
Accordingly, there are three virtues in man, ethical (practical), dianoetic 
(theoretical), and aesthetic. 
a.  Ethical Virtues: The ethical virtues are practical and are concerned with 
and attached to the world. They are not evil in themselves, but there is 
always the danger that they might oppose and rule the higher virtues in 
man. The practical virtues, such as temperance, fortitude, prudence, and 
justice, assure us of the practical domination of the sensible world, and 
open the way toward the operation of the superior contemplative virtues. 
b.  Dianoetic Virtues: The second grade of catharsis or purification is marked 
by the function of contemplative virtues ("dianoetic" being from the Greek: 
"dia-noeomai,I know throughout"). Plotinus divides these into aesthetic and 
rational virtues. We know that in matter there are intelligible ideas with 
which it is informed. If these intelligibles are considered in regard to their 
goodness or beauty, their residence is the world soul. It is the function of 





contemplate them as they exist in the world soul, which is the residence of 
beauty. On the other hand, if these intelligibles are considered as truth, 
their residence is the Nous. It is the function of the rational virtues to 
contemplate as true, that is, as they exist in the Nous, intelligible ideas 
separated from matter; this is philosophy. Thus through the aesthetic 
virtues our mind is united with the world soul, and through the rational 
virtues it is united with the Nous. 
c. Ecstatic Virtues: The ethical and dianoetic virtues cannot lead us to 
absolute perfection, which is the One. This can be done only through 
ecstasy, the supreme degree of virtue. In the state of ecstasy man remains 
passive and unconscious of everything except his union with the One. This 
is the supreme state of happiness for man. As in all great systems in Greek 
philosophy, the theory of knowledge in Plotinus corresponds to his theory 
of being. As there are four degrees of emanation, there are four degrees of 
knowledge: sensible, rational, intellectual, and ecstatic. Sensible 
knowledge (practical) deals with the world; it is small and in darkness. The 
knowledge of reason is discerning and deals with ideas and the essences of 
things. Intellective knowledge is knowledge of self, obtained through auto-
contemplation. The knowledge which crowns our mental activity is ecstatic 
or knowledge of the One. It is acquired not by virtue of the powers of the 





d. Religion: Plotinus placed God high above and transcending the whole 
world and its activities; He can be known by ecstasy alone. Between God 
and matter Plotinus placed emanations, but in order to justify all religions 
he also admitted intermediary demons or spirits. His successor Porphyry 
arranged and published Plotinus' works. Later Proclus and Iamblichus 
developed the theory of demons and were the advocates of a mysterious 
kind of knowledge called gnosis. 
  In this discussion whom discussed the issue of freedom of  Humans have 
the right to freedom but cannot be facilitated by the outward. In choosing 
between good and evil, we are free to choose it. Thus, plotinus argues that 
the soul is free because the human soul is part of the divine soul. Everything 
should be done with responsibility as agreed. In order to obtain the ability to 
choose well, we must be driven by love. That is, in choosing a good choice 
you must choose the preference for that choice. 
 Likewise the beauty, whom has a spiritual understanding. Because of 
this, aesthetics is close to moral life. Beauty shows a relationship with the 
most perfect God. Something is considered beautiful because there are 
principles that work in it, namely the principle of consciousness that is 
united with the soul. 
 The concept of beauty in Plotinus also relates to his view of evil. 
According to Plotinus, crime has no metaphysical reality. Plotinus says that 





beautiful if you follow the ideal shape. The creation of beauty must be 
through communication of thoughts that flow from God. So, the highest 
beauty and source of beauty is God. Plotinus's concept of beauty is related to 
the view of evil. According to Plotinus, crime has no metaphysical reality. 
That is, evil is just a condition of natural perfection. 
5. Unite with god 
     The aim of Plotinus's philosophy is to achieve unity with God. The way 
to know nature through the sense organs, then with this we know the majesty 
of God, which leads us to the soul of the world, after which it leads to the 
divine soul. So contemplation starts from the contemplation of nature 
towards the divine soul. The object is from the plural then to one. In the last 
contemplation happens intimacy. So that it is no longer separate between the 
contemplative and the contemplated, which is between the human self and 
God. 
3) Aesthetic function 
  The aesthetic function in oral literature is the promoter of structuring, but 
it surrenders its place to certain other cultural and social functions. The 
aesthetic function is not dominant, nor should it be, because that would disrupt 
the very essence of oral literature, and that is the collective preservation and 
transmission of knowledge from generation to generation. 
  The aesthetic function occupies an important place in the life of the 





contact with art is, however, limited to a considerable extent in the first place by 
the relatively rarity of aesthetic giftedness or at least in individual cases by its 
being limited to a particular artistic type and, in the second, by the borders of 
social affiliation (the restricted possibility of access to works of art and the level 
of education of certain social strata); still, by its impact, art also has effects on 
people who are not directly connected with it (on the example of the influence 
of poetry upon the development of the language system), while, besides that, 
the aesthetic function cuts across a much broader area than art itself by 
Mukarovsky (1999:30). 
 Furthermore, since the aesthetic function whose domain is art, although 
not exclusively, attempts to support the aesthetic norm as a social value, it, too, 
becomes a social phenomenon, through which it also finally becomes a social 
function.  
 The relationship between art and society modulates its development and 
in that process, it organises in a certain way the extra-aesthetic elements and 
positions them in the field of art. For that reason, the aesthetic value must be 
superior to all others, it must see some sort of selective horizon; but it does not 
impair it, rather it simply "ties it all together". This is a dynamic process which 
must constantly be in motion. It affects the emotional level of the individual, 
and creates a certain satisfaction in perception, which acts upon the relationship 





 Consequently, the aesthetic function in oral literature has been a moving 
force in story-telling, but it has had to surrender its place to certain other 
cultural and social functions. The aesthetic function is not – nor may it be – 
dominant, because that would disrupt the very essence of oral literature, which 
is to preserve and pass on knowledge from one generation to the next. 
Generally there are several functions and the purpose of art such as: 
1. Religious/religious functions 
2. Educational functions 
3. Communication function 
4. Recreational/Entertainment functions 
5. Artistic functions 
6. Function (applied art) 
7. Health function (therapy) 
5). Biography of Plotinus 
  Plotinus (204/5 – 270 C.E.), is generally regarded as the founder of 
Neoplatonism. He is one of the most influential philosophers in antiquity after 
Plato and Aristotle. The term „Neoplatonism‟ is an invention of early 
19
th
 century European scholarship and indicates the penchant of historians for 
dividing „periods‟ in history. 
  Plotinus wrote the essays that became the Enneads over a period of 
several years from 253 until a few months before his death seventeen years 





arranged by himself, were merely the enormous collection of notes and essays 
which Plotinus used in his lectures and debates, rather than a formal book. 
Plotinus was unable to revise his own work due to his poor eyesight, yet his 
writings required extensive editing, according to Porphyry: his master's 
handwriting was atrocious, he did not properly separate his words, and he 
cared little for niceties of spelling. Plotinus intensely disliked the editorial 
process, and turned the task to Porphyry, who not only polished them but put 
them into the arrangement we now have. 
6). Sirawu Sulo Traditional Culture from Pongka, Case of Bone Regency  
 Sirawu Sulo is an ancestral tradition of the ancestors of the pongka 
community, case in Bone regency in South Sulawesi, that is still preserved until 
today. Fire war "Sirawu Sulo" pioneered by Petta Makkuli Lajengnge.  
 Sirawu Sulo activity is usually held  once in three years which should not 
be implemented because this activity has an influence on the people of "Pongka 
Village". The villagers of Pongka themselves believe that if Sirawu Sulo event 
is not implemented it will be a disaster for the villagers The pongka. 
  This tradition is quite interesting that involves the indigenous people of 
Pongka descent as a player in this tradition, the attractiveness was quite 
challenging, the players were given Sulo Api in Bugis language which means 
"Flame of Fire" players are free to play the flames and throw the fire to other 





event, the players have been given by the father a tribe of a kind of oil which is 
then smeared throughout the player's body. So that when the flames of the body 
will not cause injury. 
  Sirawu Sulo took place in the village itself which involved several 
people or a group of people from Pongka village to carry out the "Sirawu Sulo 
ritual". 
 The implementation of the Sirawu Sulo ritual must be male, while their 
number and age are not limited. Sirawu Sulo ritual was only carried out three 
consecutive nights which lasted two hours or more depending on Sulo (until the 
fire went out). Some of the implementation of the Sirawu Sulo ritual use clothes 
and some do not wear clothes. For men who use risky clothes their clothes are 
on fire, but burns can heal within three days using oil that has been given a spell  
prayer. Before the ritual takes place, men who will take part in the "sirawu 
sulo" ritual must be smeared with oil which has been given a mantra or 















  This chapter presents the research method to answer the research 
questions.The discussion covers: types of research, approval method, data 
source, techiniques data collection, instrument of the research, processing 
techniques and data analysis 
A.  Types of Research and Location Research 
1. Types of research 
 This research is a field research qualitative research types with descriptive 
research, which is the form of words, schemes and drawings. That is what 
explains the symptoms, facts, or Events systematically and accurately, 
regarding the properties of certain populations or regions. 
 This type of descriptive qualitative research is considered suitable to 
explain the attitudes and behavior of people in Pongka Village as organizer of 
the tradition of Sirawu Sulo while reviewing the meaning or value contained 
in the tradition of Sirawu Sulo. 
2. Research location and time 
 This research was conducted in the village of Pongka District 
Tellusiattinge Bone District. In this location, there is the tradition of Sirawu 
Sulo in Pongka Kecematan village of Bone Regency. The time of this research 





B. Approach method 
  In this research, the researcher used descriptive qualitative method. 
Descriptive qualitative method is a method that intends to collect and analyze 
data. Based on Beverley Hancock Elizabeth Ockleford, and Kate Windridge 
(2009:7) in his book entitle “An Introduction to Qualitative Research, explain 
that qualitative research is concerned with developing explanations of social  
phenomena. Then, Given (2008: 209) in his book “The Sage Encyclopedia of 
qualitative research method” explains that qualitative research is typically 
observed in the mixed method, action research, or other qualitative designs. 
Moreover,  Parahoo (1997:59) expressed that qualitative research focuses on 
the experiences of people as well asstressing uniqueness of the individual.  
  Related to the explanation above, the researcher is going to use the 
descriptive qualitative method, Though this method the researcher will be to 
understand and explain the phenomenology study on traditional culture in Bone 
Regency.   
In conducting research authors used the approach as following: 
1. Cultural approaches 
The cultural approach is thought to be appropriate to reveal how the 
Pongka community as a cultural entity expresses culture in the form of local 
traditions, appreciates, to interpret and appreciate cultural values. The sense of 
culture as a guideline allows people to communicate with each other without 





every communicating behavior can predict what the perpetrator wants to face. 
Likewise, using symbols and horns that are collectively understood is the 
meaning. 
2. Sociological approaches 
A sociological approach is an approach that learns the order of common 
living in the community and investigates the bonds of people who control his 
life. 3 in accordance with the above explanation, this approach is needed to see 
the symptoms Communities arising from interactions in people's lives. And to 
explain the perception Public on the implementation of the tradition of Sirawu 
Sulo/torch throwing each other in the village Pongka District Tellusiattinge 
Bone District as a research object. 
3. Historical approaches 
The historical approach is intended how to trace the background of the 
tradition of Sirawu Sulo through a long journey that is a wise thought societal 
process in the society in Pongka Kecematan village of Bone district. That 
accumulates in the tradition of Sirawu Sulo as one of the media motivates 
society in developing traditions. No other historical research is the attempt to 
recontract the past phenomena of both religious symptoms related to political, 
social, economic and cultural issues. 
4. Phenomenological approach 
A phenomenological approach is an effort to try to understand the 





This approach is needed in order to observe the various actions done by the 
community by looking at what actually happened to the tradition of Sirawu Sulo 
in the village of  Pongka, Bone District. 
C. Data Source 
1. Primary Data 
Primary data is data from research in the field obtained through 
interviews and observations with the determination of the informant among 
other indigenous figures, religious figures, community leaders and organizers of 
Sirawu Sulo tradition that will provide information Related to the process 
overview Implementation of the tradition of Sirawu Sulo and various situations 
and conditions in the field of research. The choice of informant that researchers 
do is to used purposif sampling, this information is chosen based on certain 
conditions or criteria that are informant that is able to provide information on 
the topic of researchers problem. 
2. Secondary Data 
Secondary data is data that has been processed further and has been 
presented either by the primary data collection party or by other parties, this 
secondary data is used by researchers for further processing. Secondary Data 
may be shared with: Conceptual literature is a study of articles or books 
written by experts who have something to do with the discussion of the title of 






D.  Instrument of the Research 
 Researchers are the core instruments in this study. Researchers explained 
about data collection tools tailored to the type of research conducted by 
referring to the research methodology. This research instrument is one of the 
very important elements in data collection, instrument should be relevant to the 
problem studied. Since this research is a qualitative study, the instruments used 
in this research are researchers, supported by observation guidelines, interview 
guidelines, camera recorders and documentation tools in the form of 
photographs or images of the tradition of Sirawu Sulo. 
E. Prosedures of Data Collection 
Data collection methods are prosedure or ways researchers can use to 
collect data. In the collection of datadata needed in the research, then it takes 
several research instruments as follows: 
1. Participant observation Method (observation) 
  Participant observation, which is the researcher taking part in the 
group by placing themselves on the side as an observer, also performs certain 
functions in the investigated group, then performs observations and records 
systematically Of the phenomena to be examined. 
  In this research, the researchers use observations to obtain data, then 
do an observation of the public perception on the implementation of the 





District Tellusiattinge District Bone. In this study, researchers participated and 
witnessed the tradition of Sirawu Sulo to obtain data directly. 
2. Interview method 
 Methods of collecting data by asking direct to respondents to get 
information. In the context of the research this type of interview that the author 
uses is a guided free interview, where the author visits directly to the research 
site or residence of the figure or person to be interviewed to inquire directly the 
matters Regarding the public perception on the implementation of the tradition 
of Sirawu Sulo/torch throwing each other at the village Pongka District 
Tellusiattinge Bone District. Pengambilaninforman on this research conducted 
purposive sampling or interview system that researchers use i.e. purposive 
sampling by means of providing interview guidelines or direct guidance 
regarding the perception of society of the Sirawu Sulo tradition. 
3. Documentation 
This research author uses camera, recorder and stationery to help collect 
data and authors will take pictures directly from the research place to serve as 
proof of research. 
F. Techniques of  Data Analysis 
 Once data is collected through data collection procedures, the steps taken 
by the researcher are analyzing the data. In analyzing the available data 






 1. Data Reduction 
      Data reduction is a form of analysis that sharpen, classify, redirect, remove 
unnecessary, and organize data so that final conclusions can be taken. 
2. Display Data 
In the presentation of the data, the author performs inductive, which is 
describing each problem, in the discussion of the study by means of exposure in 
general then explain in a more specific discussion. 
3. Comparative analysis  
In this technique, researchers study the data obtained from the field 
Systematically and deeply, then compare one data to another before it is drawn 
a conclusion. 
4. Withdrawal of conclusion (Conclusion drawing/verification) 
The next step in analyzing qualitative data is the withdrawal conclusion 
and verification, any preliminary conclusions expressed are still is temporary 
and will change when found strong evidence The next data collection stage. 
Attempts to withdraw conclusions conducted by researchers continuously while 
in the field. After the data collection, researchers began to find the meaning of 
explanation. Those conclusions are then verified as long as the research 







FINDINGS AND DISCUSSIONS 
 
There are two section in this chapter, namely findings and discussion . in the 
findings section, the researcher presents all the date related to aesthetic aspect 
that have been found in Sirawu Sulo‟s culture in Pongka, Bone Regency. In 
discussion section , the researcher explains about the function of performing 
arts Sirawu Sulo nowadays still as a media to access God or as economic 
function, as is the aesthetic function described in aesthetic theory. 
A. FINDING 
1. The symbolic meanings in Sirawu Sulo’s culture. 
 Sirawu Sulo is a cultural activity in the form of throwing each other 
and Attack using the blazing torch from the two groups Community in the two 
hamlets in Pongka village, Ajangnecklace Hamlet With the Alaugalung Hamlet, 
and its activities performed at night during the Three consecutive nights. This 
tradition is a hereditary inheritance of The community's ancestors, Pongka, was 
held to recall The establishment of Pongka village. 
 In the Substantially of the implementation of Sirawu Sulo tradition is 
not merely A tradition to preserve its ancestral cultural heritage. But more From 
that, the implementation of the activity of Sirawu Sulo is an identity 
strengthening That the Pongka community has its own distinctive culture and 






activities Sirawu Sulo are symbols with meaningful good regard Family, 
togetherness, hospitality, a spirit of Oppose Better, hard work and never give up 
and always Grateful gift given by the creator and ruler of Nature The Universe 
of Allah SWT. 
 Sirawu Sulo‟s culture is the community tradition of Pongka village in 
Conducted within three years in the tradition of Sirawu Sulo there are two 
Group/stronghold attacking each other using a torch in the The meaning of the 
Sirawu Sulo tradition is meant for Patola Abala/Reject Bala.  
In the implementation of Sirawu Sulo there are some spiritual 
meanings that can be felt by the players, poetry, and the people who witnessed 
the cultural attractions, before Sirawu Sulo tradition there are some equipment 
that is full with the meaning of the people.  
a. Woven bamboo containing 10 chickens with the amount of Pampule  14 
Meaningful Manu (chicken lifter) in Pongka village are 14 RT 
b. Chicken meaning as a symbol of excitement of the people of Pongka 
village To welcome the "Sirawu Sulo” tradition 
c. Drum is meant as a symbol of encouragement for village community 
d. Mabbepa Pitu means Mattuju/runs smoothly. 
e. The oil that has been read the charms by Sanro Wanuwa (shaman Village) 





 To know more about the meanings contained in the Sirawu Sulo 
tradition, then based on the results of the research and discussion the 
authors produce the following opinion: 
According to Sanro Male one of the village shamans Pongka, she said 
“the meanings contained in the Sirawu Sulo tradition is a good means for the 
advancement of the village Pongka because it means to reject Bala then the 
meaning of the event Mabbepa Pitu is to Pray to the ruler of this nature (Allah 
SWT) so that, what we have planned can go well and successfully without any 
one obstacle or obstacle that can impede the process of the event is in the Bugis 
language called Mattuju, As is prevalent in the know that the number seven is a 
good number can bring luck”. 
Then, the opinion of H. Muh. Nawir Adat Stakeholder village of Pongka 
another meaning contained in the implementation of the tradition of Sirawu 
Sulo are:  
1) As rituals to reject the Bala, and the Harvest feast. 
2) Ayam as a symbol of the joy of the people of Pongka village to   greet the 
event "Sirawu Sulo".  
3) Gendang as a symbol of encouragement for the people of Pongka village.  
4) The meaning of coconut oil is as a tool to block the heat of fire at the time of 
Sirawu Sulo but before in the basting to the perpetrators Sirawu Sulo first 





A different opinion expressed by Andi Rizal as the village youth 
Figure Pongka, tell about “the meanings contained in the tradition of Sirawu 
Sulo is one of the most important meanings behind the history of travel”. 
Sirawu Sulo is that the people of Pongka since the tradition of Sirawu Sulo 
until now, among others Pongka no one who kills each other (Sigajang).  
Although this tradition looks dangerous but not among the fellow 
residents Pongka who hate each other and harm the hamlet that does the 
tradition of Sirawu Sulo, because the citizens of Pongka is a unity, one 
descent, Sipammase-Mase (Love one another, and a struggle in establishing 
righteousness). 
 According to H. Misdar said that “the implementation of the tradition 
Sirawu Sulo it means good because the community participation in Pongka 
Village is proud. Why not, besides the its accept guests from other regions, 
also the willingness to prepare various foods. So here means good because 
there is a relationship of familiarity with other people outside the village of 
Pongka so it is not prone to conflict with the tradition of Sirawu Sulo” 
 The same opinion of H. Hasan of the community leaders of Pongka 
village, he said that “the meaning contained in the tradition of Sirawu Sulo 
means both because before the implementation of Sirawu Sulo in the title, all 
the residents of Pongka in the overseas is already informed To return to the 





or a meeting back to take away the long-unmet relatives, while also to 
strengthen the relationship of the ropes and family” 
 From some explanation of the informant above the meanings 
contained in the Sirawu Sulo tradition means either because it has its own 
appeal and inner bond to the people of Pongka, so it is no wonder if the 
momentum of Sirawu Sulo is, exactly in the use By the residents of Pongka 
village and the community outside the village of Pongka even the people of 
Pongka who are in the overseas as an event to release homesick and relatives. 
 In addition to strengthen relations and family relationships, other 
meanings that can be learned from the implementation of the activities of 
Sirawu Sulo, is the spirit to build the area based on the spirit of togetherness 
with the gathering of Pongka from various regions, this momentum can be used 
for deliberation and talk about various matters concerning the importance of the 
development progress of Pongka in the future. 
2. The background of Spiritual views and experiences perceived by 
players, poets, and the audience to attractions of Sirawu Sulo  
The origin of the naming of Pongka, which was originally a village, was 
from the word "Pong engka" which means beginning there is, the beginning of 
the inhabitants of the place. Then the word "Pong Engka" is experiencing the 
evolution of the word so that it eventually becomes "pongka" as we are known 





Tellusiattinge, Bone Regency, said that the origin of the naming of "Pong 
Engka" was changed to Pongka for the place, together with the refugee group 
from The government of Baringeng Soppeng who left his hometown is not 
satisfied with Datu Baringeng system that no longer follow the so-called 
customs. 
This is not known in the year, including the name of Datu (king) who ruled 
in Baringeng kingdom at the time. There is some estimate that the massive 
refugee event of the government of Baringeng Soppeng occurred after the 
continuity of "Lamumpatue ' ri Timurung" which is the Treaty of three 
neighboring kingdoms (Bone, Wajo and Soppeng) for mutual His kingdom in 
the year 1582. 
In the Lontarak it is known that Lamumpatue ' Ri Timurung also 
known as "Mattellumpoccoe" was performed by three Kingdoms neighbouring 
Bone, Wajo and Soppeng in order to anticipate attacks from outside, among , 
among others Gowa and Luwu. After the Three Kingdoms were sisters, the 
three stood just as upright, Bone became the oldest brother, Wajo the middle 
child and Soppeng as the youngest child. Before Lamumpatue ' Ri Timurung, it 
is known that Baringeng is in the power of Wajo. But at that time La Paleppe 
Patolae ' as Datu Soppeng objected and felt unworthy to sister his kingdom 
because of its small territory. Therefore, on the initiative of Arung Matowa 
Wajo La Mungkace To Uddamang gave him an additional region of Lompulle 





gave him additional territories to Soppeng, Gowagowa and Citta. After the two 
neighboring kingdoms of Soppeng (Bone and Wajo) gave him additional 
territory, then the treaty "Mattellumpoccoe" held in Kampung Bunne in 
Wanuwa Timurung. The treaty was the creation of an alliance of Three 
Kingdoms to shoulder each other in the face of various issues, including 
anticipating the threat of enemy from outside among others, Gowa and Luwu. 
The agreement marked by the ceremony of Drowning Stone (Mallamumpatu) 
led by the scholar of Bone kingdom named Kajao Laliddong was witnessed to 
the deity Seuwae ' (Almighty God). 
Meanwhile, according to H.Hasan, the people of the village community, 
he said that the “Sirawu Sulo tradition is only done by a group of refugees from 
Baringeng every rice harvest finish. This is done as a form of gratitude for the 
success of their rice crops, as well as commemorating an event that he 
experienced about his evacuation from Baringeng”. 
Still according to H. Hasan, “after several years residing in the village of 
Pongka, their farms are both rice fields and gardens are plentiful, the livestock 
are breeding. They have felt a safe, peaceful and prosperous life”. The kinship 
system under Petta Makkuli Dajengnge with Petta Pabbaranie ' was formed in a 
harmonious family pattern. Therefore, when the annual harvest season is 
finished (Pattaungeng), they agreed to commemorate the history of their 
winding and full of grief, until it was stranded in a lush and cool, safe and 





Mappere ' (swinging), Masse'mpek (Sport of Footkicks), including Sirawu Sulo 
as the point but at present Mappere ' (swinging) and Massempek ' (Sport and 
Footshot) in exchange with activities Sportsman and artistry such as: Football 
and ball Volly and the arts activities Dancer, karaoke etc. It was done by them 
as a manifestation of gratitude for his salvation and success with all his relatives 
in the place The new. Here's the background of community thought about the 
Sirawu Sulo tradition. 
The inhabitants of Pongka and surrounding villages tell‟s that it is not 
only Pongka's name that was formed from the evacuation events of the 
Baringeng. But the number of places that they skipped, formed his name and 
cling to now. It is said that the name was formed based on the magic drum that 
is always being sprinkled along their journey from Baringeng. It may be based 
on the weather so that the sound of the drums is always changing which inspires 
the locals in naming the place. 
As said H. Nawir one of the indigenous village stakeholders Pongka he 
explain that “the first place formed from the refugee events from Baringeng, is 
Leppangeng. In the Bugis language "Leppangeng" means a stopover. When the 
refugee group stops briefly somewhere to unwind and also to eat. Since then, 
the name of Leppangeng is now a village in the area of Ajangale subdistrict of 
Bone Regency”. 
The next place is Panynyilik which is now a village of Panynyilik village, 





when the refugee entourage from Baringeng passed the place, the locals no one 
dared to come out. They just peeped (Bugis: Manynyilik) from behind a 
window or a hidden place from the view of the troupe. At the time of Datu 
Baringeng who pursued the party arriving at the place and asked the population 
about the refugee group, they simply replied: "We are all here just peeks 
(Manynyilik) from a hidden place". Since then, the place was named Panynyilik 
Village, then in the establishment of villages in South Sulawesi, Kampung 
Panynyilik changed status into a village namely Panynyilik village of two 
Boccoe district Bone. 
Then the refugee company walked southwards and arrived at a place. In 
the place they stopped to rest to unwind and entertain themselves by ascending 
the Gendang. As in the Panynyilik village, the locals do not dare to get close. 
But from where hiding just listen to the loud drums (Bugis: Macennok). Not 
long afterwards, Datu Baringeng arrived again in the place and asked about the 
passing of refugee groups. The locals just answered with the sentence 
stammering: "Just a few moments away from this place, we all just listened 
from the sound of a loud drum (Macennok)" Since then, the dynamism of the 
place was the village Lacennok which has now become a hamlet within the area 
of Mario village of two Boccoe Bone district. 
The next place to be visited by the refugee group from Baringeng is 
Mario. According to the story when they arrived at the place, both refugees and 





welcome (Bugis: Mario). Since then, the place is named Mario who is now a 
village within the district of two Boccoe Bone district. From the place called 
Mario the party continued to the South. As usual, every stopover in a place they 
always raise the drums that he brings. At that time the sound of the drums 
sounds rasa or less loud in the Bugis language called "Mapenre'ng". Since then, 
the place that is now located between the village of Mario with Pongka village 
is called Lapenre'ng Village. 
Finally a group of refugees from Baringeng arrived at a cool and 
comfortable place, filled with lush vegetation. This place is a lush not 
consisting of the conception, the ground is flat and is lined by a river. They 
agreed to make the place a final defence if Datu Baringeng's messengers 
followed him. Since the night has come, then they make a suluh from the leaves 
of the dried coconut as a lighting tool. It is done to keep the belongings, 
including ternak-ternaknya such as buffalo, horses, goats and chickens. 
Apparently after a while resting in the place, the people of Datu 
Baringeng really came after them. War is inevitable, each attacking bravingly. 
The two sides threw a fire made of suluh dried coconut leaves, so there was a 
kind of fire war on that night. But since the people of Datu Baringeng were 
overwhelmed by the oneness of the refugees under the leadership of Petta 
Makkuli Lajengnge with Petta Pabbaranie, they finally returned to Baringeng 





It is said from the beginning that the community of the village of Pongka 
District Tellusiattinge, Bone District conducted the tradition of Sirawu Sulo 
(throwing torch each other) which was initially held every year, then changed to 
one time in three years. 
This rare and thrilling tradition was conducted in commemoration of an 
event that had been experienced by their ancestors. The traditions that remain 
preserved by the local population, are evidence of a high-value cultural 
property, as well as the pride of the Bugis people. 
Sirawu Sulo Tradition (throwing torch each other) in the village of 
Pongka District Tellusiattinge Bone Regency conducted once in three years, is a 
cultural heritage that contains the values of local wisdom characteristic.  
The Pongka community has the view that the Sirawu Sulo tradition is an 
ancestral cultural heritage that is carried out in a hereditary and has artistic and 
spiritual value, for more details following the interview of the informant. 
The opinion expressed by H. Sukardi. S.Ag Iman Village Pongka said 
that “the tradition of Sirawu Sulo lasts hereditary. There is no emphasis, much 
less the name coercion to prepare it all. Solely is the awareness of the citizens 
who have something that is worth the reward when their house is visited by 
outside guests”. At the time of the event Sirawu Sulo, usually residents of the 
village of Pongka District Tellusiattinge Bone District with its own awareness 
of cutting livestock in the form of: chickens, goats, cows and horses to provide 





The different opinions expressed in Sanro male, Sanro Wanuwa Village 
Pongka said that the implementation of the Sirawu Sulo tradition should not be 
done by the outside of the village of Pongka, because it could suffer the risk of 
burning, injury and so on. Therefore, this tradition has the uniqueness and value 
of the spritual experience as perceived by the player, the poet, and the audience 
who witnessed the attraction of Sirawu Sulo. 
a. Dancer  
According to the views and experiences of the players and poems in the 
attraction of the Sirawu Sulo one of which is, according to Saiful (32 years) as 
a player, “he seems to have power from within him so that while doing the 
Sirawu Sulo or war Fire , he did not feel the heat of the fire, it‟s magic” 
The same experience is also felt by Amir (27 years old) to said that “ 
when Sirawu Sulo is in progress, he seems to have magic power in him so that 
the fire that is about it can not burn his body”. This is because when the 
player Sirawu Sulo is a natives Pongka then will not feel the heat of fire, but 
in contrast to players who come from outside who are not descendants of the 
Pongka people then they are very the range suffered burns. 
b. Poet  
Poetry or that reads the poem during the implementation of Sirawu Sulo 
also has a spiritual view like Jusfaega (25 years old) her opinion “that reads 





poetry he As if it could feel the determination of the struggle and strength that 
is in the Baringeng community ". 
c. audience 
The spiritual experience of Sanro Male is that this new event can be 
performed when there is already a call through a dream or a whisper. Usually 
the whisperings of the spirit come once a year every harvest finishes. But seeing 
the condition of society is less capable and requires much money and the 
eventual power of society decides 5 years so that the activities of Sirawu Sulo is 
performed 5 years. But at present, the activities of Sirawu Sulo have been set 
the time is 3 years for the reason that too long if you have to wait for 5 years, 
anyway at that time deliberation and demand from the community who want to 
Activities of Sirawu Sulo implemented once in 3 years. 
Then explained by H. Hasan one of the community in village of Pongka 
implementation process of Sirawu Sulo took place involving some people or 
groups of people from Pongka village to do the tradition of Sirawu Sulo, he 
explained that: 
"The process of implementation of Sirawu Sulo should be male, the amount 
is usually 20-30 People, so the amount must be balanced and age 20 to 35 
years but Usually that follow this tradition is the original young man Pongka”. 
The implementation of Sirawu Sulo only held 3 consecutive nights that 
lasted for 2 hours or more depending on the committee prepared Sulo and until 





and some do not wear clothes. For those who wear clothes risky his shirt is 
burned. Before the ritual, the man who will follow Sirawu Sulo must be 
formulated with oil that has been given a spell by Sanro Wanuwa (shamans 
Kampung) or prayer to be immune to the Sulo (fire). " 
The same experience was also felt by one of the citizens who witnessed 
the tradition of Sirawu Sulo, according to A. Muh. Jafar (50 years) said that 
“when witnessing the attraction he felt the power from within the players so 
Feel the heat and burn the skin, in the implementation of Sirawu Sulo the player 
must be native descendants Pongka, because if played by someone who is not a 
descendant of the Pongka people then they can feel the heat and can burn 
Skin”. 
That is the result of the author's interviews and data from Bone and Sub 
district and the village data on the tradition of Sirawu Sulo in the village of 
Pongka District Tellusiattinge Bone District. From the writer's observation after 
several witnesses in the location of the players, such as not feeling the heat of 
the fire about his average body does not wear clothes. They let the flames lick 
their bodies until they extinguished themselves. 
Because it has its own unique, the residents of Pongka and the people 
outside of Pongka village and want to witness the activities of Sirawu Sulo, so 
that it becomes a fun spectacle for the community, as well as a series of events 
that In the title before the peak ceremony of Sirawu Sulo is performed, such as 





community Pongka and its surroundings. So the village of Pongka at the time of 
the tradition of Sirawu Sulo became crowded and packed with visitors. Of 
course, this kind of condition brings its own good luck to the most especially 
people in Pongka village. 
 
B. DISCUSSION  
The function of Sirawu Sulo nowadays is still as a media to access God 
and now also as a economic income that becomes  a tourism object  
 Sirawu Sulo is a tradition that was carried out in hereditary by the people 
of the village of Pongka, the Pongka community believes that the tradition of 
Sirawu Sulo is an ancestral heritage brought by Petta Mabbaranie and Petta 
Makkuli Dajenge. Before the peak of the tradition of Sirawu Sulo is decided 
and set when the time of execution of Sirawu Sulo will begin, which begins 
with the instruction of the Sanro Male through his dream, subsequently held 
several processes such as: 
1. Establishment of the Committee to show the ceremony of Sirawu Sulo 
tradition. 
2. The community prepares the Sulo/torch that will be used Sirawu Sulo. 
3. Collection of chickens, rice and oil in each hamlet. 






5. The Manu/Mengarak chicken to be accompanied by a drum and 
Pajjoge/dancer. 
6. Smearing oil to the perpetrator Sirawu Sulo who has been read the mantra 
by Sanro Wanua (Shaman Village). 
 Before the peak of Sirawu Sulo tradition as usual there are several series 
of activities that must be carried out as arts and sports activities. In the arts 
and sports activities are usually the Karaoke, Volly, and football races. After a 
series of activities of the folk games or sports and art events are held for one 
two weeks, then it is time to be held the peak event of Sirawu Sulo held three 
consecutive nights. 
 According to H. Nawir, the indigenous village of Pongka, before the 
implementation of the Sirawu Sulo tradition held the Pongka community 
formed a committee and decided when to perform the tradition of Sirawu Sulo 
and anything that was prepared by the society before the implementation of 
the tradition of Sirawu Sulo, according to He: 
 "The process of the implementation of the Sirawu Sulo tradition, 
beginning with the event Mampule ' Manu (chicken). The chicken is inserted 
into the casket, in one casket usually contains several chickens, the procession 
mampule Manu is done around the village accompanied by a drum and in the 
accompanying Pajoge/dancer "  
 Next he explained that before the show Mampule Manu started, every 





Wanuwa read the spells and safety prayers for the success of the event. The oil 
of the herb that has been read spells by Sanro Wanua that is later used to 
smear the whole body of people who will participate in the activities of 
Sirawu Sulo. 
According to Sanro Male, Sirawu Sulo should be with the clue Sanro 
Wanuwa (Shaman Kampung). she said that “this event can only be performed 
when there is already a call through a dream or a whisper. Usually the 
whisperings of the spirit come once a year every harvest finishes”. 
But seeing the condition of society is less capable and It takes a lot of 
money and eventually the community decides 5 years so that the activities of 
Sirawu Sulo are conducted 5 years. But at present, the activities of Sirawu Sulo 
have been set the time is 3 years for the reason that too long if you have to wait 
for 5 years, anyway at that time deliberation and demand from the community 
who want to Activities of Sirawu Sulo implemented once in 3 years. Therefore, 
there are changes in the implementation of the tradition of Sirawu Sulo. 
Furthermore, Sanro Male explained that, “before Sirawu Sulo began to do 
the procession of Mabbeppa Pitu (making a cake that numbered seven). The 
cake is made from rice flour and brown sugar, the shape is round then on the 
flatten after it is placed on top of the banana leaf and in each leaf is seven and 
then fried or roasted. After making the cake finished, then all the cakes are 






The tradition of Sirawu Sulo/throwing a torch between two different 
camps is between the hamlet Ajangnecklaces and the hamlet Alaugalung in the 
village Pongka, new will begin after Mampule Manu accompanied by drums 
and Pajoge ' arrived in the middle of the field. Sirawu Sulo tradition was started 
and will end after the torch that the Committee prepared on that night is 
exhausted. 
Sirawu Sulo tradition attracted the attention of residents not only from the 
local village neighbors, but also from other regions especially in the area of the 
residents of Pongka Citizen, Sirawu Sulo was executed in a hereditary by the 
residents Pongka in the form of a party People who are done 3 years, whose 
series of activities lasts about 1 week or 2 weeks, but the peak event lasts only 
three consecutive nights. Usually this activity is open directly by the regent of 
Bone or local government by presenting guests invitation from the Regent, 
Camat, Department of Tourism and Culture, neighboring villages and other 
invited guests. 
Meanwhile, according to A. Rizal, he said that “the implementation 
process of Sirawu Sulo tradition, every head of family in donations and 
participation, the donation is usually in the form of money that is set in the 
meeting or meeting, or donations in other forms such as foodstuffs that will be 
served to the tradition of Sirawu Sulo, after all is ready, then on the day that 
was determined as the first day of the implementation of the series of activities 





Football and ball activities Volly most interested participants from the 
village neighbors or from outside the Pongka area because in the past year 
almost all the villages and sub-districts in Bone district participated in this 
activity, Sports games take place in the afternoon and art and cultural activities 
are usually in the degree at night. This series of activities lasts a week or two 
weeks, depending on the number of participating participants. 
According to Muh. Aziz Junior high school teacher Pongka said that “the 
process of implementation of Sirawu Sulo hereditary has undergone a shift, 
perhaps with the influence of the progress of existing era, for example in the 
implementation of this custom many games Traditional people such as the 
former in carrying out as a series of activities of Sirawu Sulo, in exchange with 
other activities such as football matches, Volly, Karaoke One was impressed in 
the modernism. He revealed that: "It may not be wrong if activities like 
Mappere/Mattojang, Massempe, Mappadendang and so on replace with 
football activities that might be more crowded in comparing traditional 
games”. 
But if we want to preserve the culture and traditions of Sirawu Sulo This 
is supposed to be this activity in accordance with the original form, so it has a 
value and uniqueness and can be a cultural asset to the community Especially in 
Pongka. 
Then explained by H. Hasan one of the Mayarakat village of Pongka 





groups of people from Pongka village to do the tradition of Sirawu Sulo, he 
explained that:  
"The process of implementation of Sirawu Sulo should be male, the 
amount is usually 20-30 people, so the number must be balanced and age 20 to 
35 years but usually who follow this tradition is the original young man Pongka 
implementation of Sirawu Sulo only forced 3 nights Consecutively that lasted 2 
hours or more depending of the Sulo who prepared the committee and until the 
fire went out. Some of the implementation of Sirawu Sulo are using clothes and 
some do not wear clothes. For those who wear clothes risky his shirt is burned. 
Before the ritual, the man who will follow Sirawu Sulo must be formulated with 
oil that has been given a spell by Sanro Wanuwa (shamans Kampung) or prayer 
to be immune to the Sulo (fire). " 
Sirawu Sulo Tradition (throwing torch each other) in the village of 
Pongka District Tellusiattinge Bone Regency conducted once in three years, is a 
cultural heritage that contains the values of local wisdom characteristic. The 
Pongka community has the view that the tradition of Sirawu Sulo is an ancestral 
cultural heritage that is performed in Temurun, currently experiencing slight 
shifts or changes, such as traditional series of games Mattojang,/Mappere, 
Masssempe, Mappadendang, replaced with football, volly and other games 






The tradition of Sirawu Sulo also affects the APBD or budget district 
expenditure revenue because each implementation requires budget such as: 
deliberation agreement that every head of the family provides food for guests 
arriving and visiting in Their respective homes.  
Local and foreign tourists visit is used by local residents Pongka to open 
businesses such as trading, leasing services and so forth. The development of 
Sirawu Sulo tradition as a tourism object also has a considerable impact on the 
change in the culture of the people, from traditional culture to popular culture 
and idiology of capitalist.  For more details following the interview results of 
the informant: 
H. Misdar (43 years old) head of village Pongka said that, "the 
implementation of the tradition of Sirawu Sulo, I as the government only serves 
as the advisor and Protector who is responsible about order and security only. 
Everything related to the folk game, handled by a committee whose formation is 
based on a democratic electoral system”. In the implementation of this tradition 
has never happened unwanted things, such as fights and other forms of chaos. 
Although the tradition of Sirawu Sulo seems to be very range with the risk, such 
as burns to the culprit, but it has never happened, as spoken by a number of 





a. Based on the players attraction of Sirawu Sulo, the player still feel and 
implement gratitude to God with the celebration of Sirawu Sulo. So 
aesthetics in the art of Sirawu Sulo is still a mediator to access to God, 
because it is done with  a sense of gratefull and excitement. 
b.  According to the reader of poetry or poets, also feel the same, she can feel 
the spiritual values found in the history of Sirawu Sulo as a form of joy and 
gratitude of the people of Pongka thanks to the gift that has been given by 
the God. 
c. But unlike the audience who witnessed the attractions of Sirawu Sulo, 
nowadays they just enjoy the aesthetics of art and the essence of beauty that 
is found in Sirawu Sulo without feeling any mediator to access to God. 
Instead, they feel the function of art as entertainment and as a health 
theraphy that makes Sirawu Sulo a tourism object. 
Based on the results of the interviews above which is expressed 
some informant about the process of the implementation of Sirawu Sulo 
tradition, the village government is conducting deliberation on the 
determination of when the tradition of Sirawu Sulo is performed and 
carried out the process of Mabbepa Pitu and Preparation of materials that 
need to be prepared before the peak of the Sirawu Sulo tradition, on the 





because of the strong solidarity in the implementation of this tradition and 
also the Government provides support to The Pongka community for the 
success of the Sirawu Sulo tradition, with the tradition has a positive 
impact on the lives of the Pongka community because of the interaction 
between the Pongka community and the district government, DPRD, 
subdistrict government and Residents outside the village of Pongka. 
The function of art in Sirawu Sulo, addition to being an aesthetic 
way to access to God also currently serves as a tourism object. As 
perceived by some informant that says that the function of Sirawu Sulo 
until now still aimed as a mediator to access God. 
So, researchers found that the function of Sirawu Sulo has 3 
functions, ie. Religious functions, as a medium to access to God, also 






Conclusion and Suggestion 
A. Conclusion  
Based on the results of the research and the discussion can be 
concluded as follows: 
1.  The symbolic  meanings in Sirawu Sulo‟s Culture. 
 The meaning contained in the tradition of Sirawu Sulo is the activity of 
cultural activities in the form of throwing and attacking each other by using 
the blazing torch from two community groups in the two hamlets in the 
village of Pongka, the hamlet ajangnecklaces With the hamlet of 
Alaugalung, and its activities are carried out at night for three consecutive 
nights. The most important meaning behind the history of this journey is that 
the people of pongka since the tradition of Sirawu Sulo until now, among 
others Pongka no one who kills each other (Sigajang). The implied meaning 
behind the tradition of Sirawu Sulo is not to harm fellow citizen of Pongka 
because they are one entity, one descendant, Sipammase-Mase (Love each 
other) and a struggle in establishing the truth. 
2.  The spiritual views and experiences felt by the player, the poet, and the 
audience against the tradition of Sirawu Sulo. 
 In the tradition of Sirawu Sulo, there are some spiritual views and 





tradition that has aesthetic values and uniqueness of its own as the local 
wisdom of culture In South Sulawesi. 
3. The function of Sirawu Sulo tradition nowadays 
The origin of Sirawu Sulo tradition is held because on the basis of 
history conducted by a group of refugees from Baringeng Soppeng each 
finished rice harvest. This is done as a form of gratitude towards Allah SWT 
for the success of their rice crops, as well as commemorating an event that 
he experienced about his evacuation from Baringeng.  Thus this tradition has 
become a culture that is done in generations as an expression of gratitude 
and joy to Allah SWT. 
 But because this tradition is an interesting show for the outside people, 
so many local and foreign tourists are interested to witness the tradition of 
Sirawu Sulo, then eventually become a culture that has interesting local 
wisdom Which makes Sirawu Sulo also serves as a place for tourism both 
national and international.  
So, researchers found that the function of Sirawu Sulo has 3 functions, 
ie. Religious functions, as a medium to access to God, also functioned as 
entertainment and health function theraphy. 
From the research, it can be known that the function of Sirawu Sulo in 
addition to being a form of gratitude towards Allah SWT, now has evolved 





serves Be an interesting tourist attraction. So the that is very relevant to one 
aesthetic theory, that the beauty is sourced and aimed at God or the One. 
B.  Research implications 
  This research has given a fairly clear picture of the public's perception 
of the Sirawu Sulo tradition in the Pongka village of the district 
Tellusiattinge Bone District. For this research writer, it is helpful how to 
understand the social phenomena of culture to a general audience especially 
to the government as well as the entire stakholder that has a caring attitude 
towards the social life of culture in Indonesia, especially in the government 
of Bone Regency to preserve the almost extinct culture and is an event of 
friendship and maintaining a family relationship between the group and the 
internal In the village of Pongka itself. 
C. Suggestion 
 Based on the results of the research researchers do, there are some 
suggestions that can be found, among others: 
1. For the governance of Bone District, the intellectuals, indigenous people 
and people of the Pongka village should begin to observe how to defend 
and preserve the tradition of the Sirawu Sulo in the village of Pongka 
because this is one of the legacy Ancestors who must be in defend. 
2.  For the Tourism and culture department,to write from the history and the 





Sirawu Sulo, so that there is a grip to the next generation to make reference 
and reading material without Witness this tradition directly. 
3. For local government apparatus to pay more attention to this tradition of 
Sirawu Sulo and to give full support to the people of Pongka especially in 
the access road to Pongka village to be more aware and improve it so as to 
facilitate People and tourists visiting. 
4. For the mass media or society, to expose this activity to social media both 
local social media as a national scale because of the famous culture in 
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RESEARCH INTERVIEW GUIDELINES 
“Aesthetic Aspect in Sirawu Sulo‟s Culture by Plotinus Perspective” (Pongka 
District Tellusiattinge Bone Regency) 
A. IDENTITY TABLE INFORMANT 
No
. 
Name  Age Sex Job Deskription 










2. H.Misdar 45 years 
old 




3. Sanro Male 63 Years 
old 
Female Support the 
village 
Community 













6. Muh. Aziz 43 Years 
old 































B. INTERVIEW GUIDELINES 
1. List of questions for the community of Pongka village of Tellusiattinge 
District Bone. 







1. Write your identity in the column provided! 
2. Answer the questions below according to the condition and experience of 







c.  List of questions 
1. How the Origins and history of the occurrence of Sirawu Sulo?  
2. How to form the implementation/stage of the traditional ceremony Sirawu 
Sulo this? 
3. Where is the custom of Sirawu Sulo? 
4. Who is attending or who participates in the event of this sirawu Sulo? 
5. How is the pattern of community interaction in the village of Pongka in the 
implementation of this custom Sirawu Sulo? 
6. In the implementation of this custom is there a series of events other than 
the tradition of Sirawu Sulo? 
7. What does society prepare before this custom is performed? 
8. What does the tradition of Sirawu Sulo mean? 
9. Is there a specific time in the implementation of this custom? 
10. Before this custom is performed whether there are certain traits or signs 
that this custom is immediately implemented? 
11. How many days does this tradition of Sirawu Sulo perform? 
12. If you are in search of history when this custom Sirawu Sulo start in do? 
13. Is there a specific time in the implementation of this custom? 
14. How do the outside community respond in response to this custom? 
15. Does this tradition burden the father/mother? 


















Attractions of  Sirawu Sulo in Pongka Village, District Tellu 


















The field of Petta Mabbaranie Village Pongka, the location of the 







Interview with the custom stakeholder village Pongka H. Nawir 
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